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This fourth volume from the Warwick Series in the Humanities focuses on the medical humanities 
and WKHµORQJQLQHWHHQWKFHQWXU\¶ DQGDLPVWRµSLFWXUHPDQ\ZRPHQW\SHVRILOOKHDOWKVRFLDO
FRQWH[WVDQGVRXUFHV¶p. 9). In the introduction, the trope of the picture is utilised to explain and 
unify WKHFROOHFWLRQ¶V focus on cultural representations. The editors outline the varied ways in which  
DXWKRUVµIUDPH¶WKHLUVXEMHFWVGUDZLQJRQWKHRULHVRIYLVXDOUHSUHVHQWDWLRQFUHDWLRQDQG
consumption and depictions in medical photography, travel writing, the novel and student 
magazines. While this discursive context is well-illustrated by an analysis of the passage in chapter 
5 of -DQH$XVWHQ¶s Emma  - to ZKLFKWKHERRN¶VWLWOHDOOXGHVDQG$XVWHQ¶V associations between 
health, beauty, the gaze and socio-economic status reverberate throughout this collection) - the 
introduction provides a fairly limitHGDFFRXQWRIPHGLFDOSROLWLFDODQGFXOWXUDODWWLWXGHVWRZRPHQ¶V
health during this period. This brief, 10-page essay cites the works of Mary Wollstonecraft and 
Catherine Macaulay, and developmentVLQZRPHQ¶VUHSURGXFWLYHPHGLFLQHLQWKHHLJKWHHQWK
century, and the control of female sexuality in the later period through legislation (such as the 
Contagious Diseases Act), the development of psychology and the asylum threat. The essays are 
quickly summarised in half a page. As the collection is so inclusive, it might have been useful to 
write a longer piece which engaged more fully with discursive effects on the wide range of genres 
and contexts that are represented here. Nevertheless, the editors provide an overarching narrative 
focused on the mind-body dualism and scopic control and the essays provide varied and convincing 
examples of the ways that writers, doctors and travellers employed a range of cultural practices to 
challenge and re-define these concepts at particular historical moments. Furthermore, the 
FROOHFWLRQ¶VDXWKRUVRIWHQUHIHUWRHDFKRWKHU¶VZRUNDQGalso allude to contemporary texts and 
debates beyond the scope of their essays, which creates a productive, wide-ranging and 
interdisciplinary discussion. 
The first essay, -RVHSK0RUULVVH\¶Vµ6HQVLELOLW\DQG*RRG+HDOWKLQ&KDUORWWH6PLWK¶VEthelinde¶, 
FRQVLGHUVKRZ6PLWK¶VFULWLFLVHVWKHSRSXODUWKHRU\RIVHQVLELOLW\DQGFRQVWUXFWLRQVRIIHPLQLQLW\
through her use of narrative technique. While this essay provides some acute stylistic analysis, the 
RVWHQVLEOHIRFXVRQZRPHQ¶VKHDOWKLVVRPHZKDWODERXUHGGXULQJLWVILUVWKDOIDQGWKHLQWURGXFWLRQ
RIDSLFWXUHDVDSORWGHYLFHFRXOGKDYHEHHQKDUQHVVHGWRWKHERRN¶VWKHPHPRUHHIIHFWLYHO\%\
FRQWUDVW$QGUHZ0F,QQHV¶µ$PD]RQLDQ)DVKLRQV/DG\'HODFRXU¶V5H'UHVVLQ0DULD
(GJHZRUWK¶VBelinda¶, provides a fascinating account of the ways in which Edgeworth interrogates 
attitudes to breast-feeding and motherhood in the 1790s, drawing on the visual satires of James 
Gillray. Sarah RLFKDUGVRQ¶VHVVD\GHDOVZLWKWKHessays, letters and lectures of feminist food 
reformers Anna Kingsford and Annie Cobden-Sanderson who thus appealed to many audiences to 
UHIRUPWKHµERG\SROLWLF¶+HUHWKHFKURQRORJLFDOVWUXFWXUHRIWKHERRNseemed questionable: 
5LFKDUGVRQ¶s work on medicine and print cultures might have been better situated alongside the 
later HVVD\VRI%URFNDQG0DUODQG,QVWHDGLWLVIROORZHGE\$OH[DQGUD/HZLV¶FRPSOH[HVVD\RQ
&KDUORWWH%URQWH¶VVillette, miasma and trauma which considers how Bronte develops an 
µLQQRYDWLYHSRHWLFV¶p. 60) of visual imagery and narrative framing derived from contemporary 
WKHRULHVRISK\VLRJQRP\DQGSK\VLRORJLFV\PSDWK\6XVDQQDK:LOVRQ¶VHTXDOO\RXWVWDQGLQJHVVD\
on the iconography of anorexia nervosa examines 15 clinical portraits and the control of the 
anorexic body by analysing the gazes of patients  and doctors, and shifting visual and written 
QDUUDWLYHVRIWKHFRQGLWLRQ7DELWKD6SDUNV¶ZRUNRQWKHQXUVH.DWH0DUVGHQ¶V6LEHULDQOHSHU
project and travel memoir examines her mixing of genres and the cultural resonances of leprosy in 
relation to the construction of the Victorian nurse. This subtle essay engages with a range of texts 
including journalism, novels and medical journals, but engages less fully with the motif of the 
SLFWXUHWKDQPDQ\RWKHUFRQWULEXWLRQV.DWKHULQH)RUG¶VFDVHVWXG\RIa lunatic asylum at the fin-de-
siecle compares the treatment, and depiction of, male and female patients, drawing on extensive 
medical records and three photographs. While the written records provide a valuable corrective to 
some famous fictional depictions of insanity, which are cited in the essay, the limited number of 
visual images undermines the validity of )RUG¶VDUJXPHQWVDERXWJHQGHUHGµSLFWXUHV¶RIPDGQHss. 
&ODLUH%URFN¶VHVVD\WXUQVWRWKHHPHUJLQJILJXUHRIWKHIHPDOHGRFWRUand she also focuses on a 
single institution through a close reading of the magazine of the London School of Medicine for 
Women from 1895-1910. Brock provides a brilliant account RIWKHPDJD]LQH¶VUROHLQUHSUHVHQWLQJ
and shaping the collective identity of present and former students, and contemporary perceptions of 
ZRPHQ¶VSK\VLFDODQGPHQWDOILWQHVVIRUPHGLFLQH, through the juxtaposition of letters, articles, 
poems, humorous illXVWUDWLRQVRIµW\SHV¶RIODG\PHGLFDOV and photographs. Finally, Hilary 
0DUODQG¶VHVVD\GUDZVWRJHWKHUPDQ\RIWKHFROOHFWLRQ¶VWKHPHV+HUZRUNRQWKHKHDOWKRI
adolescent girls around 1900 examines a range of sources ± literary magazines, medical periodicals, 
ZRPHQ¶VPDJD]LQHVWKH*LUOV¶2ZQ3DSHU ± to explore diverse medical and lay debates about the 
factors that impacted on ZRPHQ¶VKHDOWK7KHVHIDFWRUVLQFOXGHGUHSURGXFWLYHµOLPLWDWLRQV¶VXFKDV
hysteria and menstruation, and, increasingly, the benefits of academic education and physical 
exercise.  
More generally, the copious illustrations are always embedded perfectly within the analyses and are 
generally well-reproduced (although the copy-editing leaves a great deal to be desired). The ERRN¶V
focus on words and images, and on a range of disciplines and audiences, ultimately generates a 
VWLPXODWLQJDQGQLFHO\LQGHWHUPLQDWHSLFWXUHRIGHEDWHVRQZRPHQ¶VKHDOWKGXULQJWKLVSHULRG
3LFWXULQJ:RPHQ¶V+HDOWK is a timely and important work for scholars and students within and 
beyond the medical humanities. 
 
 
